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'Poppa Bear’ chair ond feotstool, from Corporate Cubure, Custom
sofa by Ataliar Lipholstary, ‘Round Stepped Deco’ pandant, fram
Charles Edwards, London, "Art Mouveau” rug from Codrys, Artwork
by Nichelas Hording. Opposite page The console sets a deco 10ne
in the entrance. Flos “Tocela’ lamp from Euroluce. Polished plaster
walls finizhad [n beeswax. Stone fisoring from Cobblestanes by 45
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e MCI':! fHouse. Eera Saof|
aftery, Artwork by Gaoffral Dys Diptute by Katusha
oocean lofpfrom Bements: Resane ‘Blost Grep! on stael windows
ple stud ks on,wolts fram Cadrys.
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These pages The tuffle shade on the formal [iving recm walls "adds

a sense of depth that you wouldn't have ochieved with off-white®,

=0y Alenandra Denchoe of Decus, Minotti 'Haomilton® sefo from De De
Ca. Vintage Poul Kafka armchairs and footstools fram Tyrone Dearing.
‘Roune Stappad Deco’ pendant from Chorles Edwards, London, B&B italia
‘Lithos’ coffes tables from Space. Thristophe Delcourt ke’ side Table
from Ondene. Custom-mode rug from Cadrys, 'Ctea’ enginesred timber
Hiooring from Tangue n Groove. Resane 'Blast Grey' on windows and

‘Drouble Triffie’ half-strength on walls. Painting by Bill W hiskey Tjopaitjom.
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SYDNIEY HOME

we la différence! This home an Sydney Harbour,
wirh its window shuteers and meral grillwork, stands
ot stylishly from its neighbours. Tt's half a world
away from the banks of the Seine, but archiwect
Luigi Rosselli drew inspiracion from the luminescent
Maison de Verre in Saint Germain-des-Prés. Adding to the
home’s formidable je we caiv guof, echoes of colonial French Wese
Indies lend a breezy, subtropical insouciance to its elegant rooms,

Originally, this five-level, four-bedroom home was a 1928 arc
deco apartment block but, when the owner houghe it 10 years ago,
it had been converted it in a family home. I oriple-brick
construction, panoramic harbour views and a neighbourhooed “so
quict you can hear a pin drop™ drew him to the house. However, it
sported a rencvared decor from the 19505 —“beige, beige and more
beige,” he says. Any hints of its deco origins had long disappeared.
Seripped of original derails such as cornicing and ceiling roses, ic
was bland and desperately needed an individual touch.

Hugging the harbour, the house needed reference to the coastal
vernacular, The owner fvoured French colonial style, found in
Martinique and Sainc Barchélemy in the Caribhean. “There’s a loo
of art deco there and the effect is restrained and elegant,” he
Adds Tuigi, “We wanted to restore the character of the original
building, borrowing from P&O Modernist design of the 19305,
But we were after a modern interprecation, not a pastiche.”

Maison de Verre's industrial rake on art deco assumed a major
role. The ieonic Modernise house boases flured wlass, glass bricks,
perforated metal facings and steel-framed doors — features seen
here in the grid pacnerns on shuerers, lifewell, joinery and even the
rangehood. Faced with an ugly 10-metre wall of 1980 glass bricks
that dominated the stairwell, Luigi's elegant soluton took its cue
from Maison de Verre, and he painted the grouring black,

He changed the floor plan lictle. Openings berween the living
areas were enlarged o creare a sense of continuity, with the dining
room and kitchen now separated by sliders hung from discreet
tracks in the ceiling. What was an isolated kitchen now *belongs
1o the rest of the house”, says Lungi. “We moved the centre of the
home towards the kitchen.” A sense of gravimas and of belonging is
created by handerafred joinery in the dining area and kirchen,

Luigi maoved the entry to the ground floor and an internal
stairway now leads to the firse-foor living areas, Three bedrooms
are an the next floor and outdoor sicting areas occupy the upper
rwo levels. The old enrry hecame whae Luigi terms “the Middle
Fastern room”, an exotic sitting area off the kitchen, defined by
antique Turkish rugs adorning the walls and a Moroccan lantern.

The second piéce de résistance is the lift, faced in flured glass and
semitransparent mesh, which references the industrial, butalso in
a practical sense “pulls the mulo-level hovse topether”, savs the
owner. “T'm especially happy with that lift,” adds Lu
beauafully detailed” Curves, a Luigt trademark, in the fir
joinery and the ceilings reference the lowing PEO style, with s
constant chalogue beeween the arc and right angle.

With its lovingly erafred joinery, shadowlines, mouldings and
cornices, Luigl's renawned attention to detail is everywhere. Tt's
also in the stucco walls, treated with beeswax for a delicate faux-
marblesheen, With the luminous walls, Eghe shimmerning through
fAuted ghass and off the harbour beyond, the home has all the
wonderful eranslncency of the faraway homes thac inspired ie. 13

Foy mare go to lugivosellicom ov decus comn.an.
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i from top Autobon@B e % from Spence & Lyda on the terrace thot
Daors in metal
site Supply & Desigs
ram Ondere. Clvali




